THE MIDWEST COMPOSERS SYMPOSIUM

The Midwest Composers Symposium is a consortium made up of the composition departments of
four American Midwest Universities: The University of Cincinnati, Indiana University and the univer-
sities of lowa and Michigan. The purpose is to allow students to have contact with other composers at

nearby institutions, and to foster connections and self-identity.

The Symposium began in 1948 by Anthony Donato of Northwestern University, and included the
composition departments from the Universities of Michigan, Illinois and Iowa. For a few years during
the 1960s, the symposium concerts ceased due to a change in academic calendars, but resumed in the
early 1970s when most schools adopted the quarter system. Oberlin College joined at this point, and
a few years later, Indiana University. Northwestern dropped out in 1992, as did Illinois and Oberlin in

2007. The University of Cincinnati joined in 2008.

COMPOSITION FACULTY

The University of Cincinnati
College-Conservatory of Music
Michael Fiday*, Mara Helmuth, Joel Hoffman,
Douglas Knehans and Miguel Roig-Francoli
Carrie Magin, student assistant

Indiana University
School of Music
David Dzubay, Don Freund, John Gibson, Jeffrey Hass, Claude Baker, PQ Phan,

Aaron Travers* and Sven-David Sandstrom (visiting)

The University of Iowa
School of Music
Lawrence Fritts*, David Gompper* and Bert Van Herck
Will Huff, Jason Palamara, Brian Penkrot and Justin Comer, student committee

The University of Michigan
School of Music
Evan Chambers, Michael Daugherty*, Kristy Kuster,
Erik Santos, Paul Schoenfield and Bright Sheng

Patrick Harlin, student assistant

*-attending conference
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PROGRAM

Elephant (2012)

Shelby Kifer, contrabass trombone

We Knew To Plant A Seed Before Him (2012)
Sophia Han, violin I
Caroline Hart, violin IT
Shoma Mowa, viola
James Perretta, violoncello

Checkov’s Gun for solo marimba (2011)

James Cromer, marimba

Le Joujou du pauvre for piano trio (2012)
David J. Jero, violin
Jonathan Lee, violoncello
Bradley Shane Harris, piano

Déjate Caer for violin and electronics (2012)
Grace Kim, violin

Thought Disorders (2012)
1. Thought Blocking
2. Derailment
Cezarre Strydom, piano

Mountain Town (2012)
Natalie Doran, voice
Grace Kim, violin
Corie Lint, violoncello
Andrew Thierauf, percussion
John Boggs, piano

Duo for two violins (2012)

Jiyong Atkinson & Sooji Kim, violins

Justin COMER (UI)
(b. 1990)

Joe LUCAS (UM)
(b. 1989)

Jay HURST (IU)
(b. 1989)

Rachel WALKER (CCM)
(b. 1994)

Carolina HEREDIA (UM)
(b. 1981)

Matthew BROWNE (UM)
(b. 1988)

John BOGGS (UM)
(b. 1987)

Hye Jung YOON (CCM)
(b. 1975)

SVP for the consideration of our performers and guests, take a moment to turn off your cell phone.

new tree from broken branches. The idea of “deformity” has always been one of my greatest fears — at
times almost a phobia — the main subject of recurring nightmares.

Jason Palamara is a second year PhD student in music composition at the University of Iowa.
He holds a master’s degree from the University of Louisville and a Bachelor’s degree from Butler
University. He has studied composition with Michael Schelle, Frank Felice, Krzysztof Wolek, Steve
Rouse, Larry Fritts and David Gompper. Jason currently works as the sound designer for the Univer-
sity of Iowa Department of Dance, and also composes music for many of the department’s projects.

This program is supported in part by The Elizabeth M. Stanley Performing Arts Endowment.



and his setting of the Magnificat and Nunc Dimittis will be premiered by the University of Michigan
Chamber Choir in October. His music has been performed by the American Symphony Orchestra, Da
Capo, the Colorado String Quartet, Matisse Quartet, and the new music ensemble Contemporaneous.

Duo for Two Violins is composed of five short pieces. With minor and
major second intervals, it attempts to explore various gestures of rubbing
sounds within each piece.

Hye Jung Yoon was born in Seoul, South Korea. She received her BM
and MM in composition from Ewha Woman’s University. Her special
interests include acoustic chamber and orchestral music, and interactive
computer music. She is currently pursuing a DMA in composition at the
University of Cincinnati College-Conservatory of Music.

Eternal Springtime — “Does ‘eternal’ springtime exist?” I asked myself when I saw the sculpture “Eter-
nal Springtime” by Auguste Rodin (1840 — 1917). Spring comes and summer follows. All the green
disappears. The warmth and freshness are covered by the burning sun. It doesn’t seem as if eternal
spring exists. Yet, the sweetness and beauty of spring may exist in our hearts forever; or memories of
and in spring. Eternal Springtime is the third of my four seasons: first, Winter Sketches (2008) for String
Quartet; and second, autumn leaves canvas (2010) for solo harp.

Described by the New York Times as “...abrasive...outbursts. ..yearn-
ing...rapturous surge,” music by Elliott Bark has been performed in
many venues, such as Stern Auditorium of Carnegie Hall and Aspen
Music Festival. Elliott has worked with many groups, including the
New York Youth Symphony, Aspen Contemporary Ensemble, Cleve-
land Orchestra members, The New York Classical Players and Juventas
New Music Ensemble. Elliott, a recipient
of Susan and Ford Schumann Fellowship
from Aspen Music Festival and School and
2012 Mrs. Hong Pham New Music Performance Award (conducting)
from Indiana University, pursues a doctoral degree, studying composi-
tion with Claude Baker, David Dzubay, Don Freund and PQ. Phan and
instrumental conducting with David Effron and Arthur Fagen. (www.
elliottbark.com)

Deformity (2011) for string quartet is based loosely on material com-
posed for my own Conformity #3. In the fashion of Pierre Boulez, this
piece is not an arrangement or reorchestration, but an attempt to grow a

Eternal Springtime for flute, viola and harp (2011) Elliott BARK (IU)
The Formosa Trio (b. 1980)
Pei-San Chiu, flute
Tze-Ying W, viola
Joy Yeh, harp

Deformity for string quarter (2011) Jason PALAMARA (UI)
Leonid Iogansen, violin I (b. 1977)
Therese Slatter, violin IT
Varinia Rebaza, viola
Bekah Dotzel, violoncello

Program Notes and Biographies

Elephant was originally written in September 2012 for trombonist
Shelby Kifer. Its first performance was part of the University of Iowas
24-hour composition project. The entire contrabass trombone range is
covered, from Ag to F4,

Justin Comer graduated in 2012 from Coe College with a B.M. in
Composition and Saxophone Performance. He is currently pursuing a
M.A. at the University of lowa. His composition teachers have included

Joseph Dangerfield and David Gompper.

We Knew To Plant A Seed Before Him— This piece is dedicated to Erik
Santos. I couldn’t have finished it without his encouragement and guid-
ance.

Joe Lucas, a 5th year Composition and Performing Arts Technol-
ogy double major, grew up in the metro Detroit area, but now resides in

Ann Arbor, MI.

“One must not put a loaded rifle on the stage
if no one is thinking of firing it.” — Anton Chekhov.

Chekhovs Gun was premiered by Matt Levine in November 2011 at
Indiana University in Bloomington, Indiana.

Jay Hurst is a composer and saxophonist from Orlando, Florida.
Mr. Hurst received a Bachelor of Music in Theory and Composition




in May 2011 from Stetson University, and is currently pursuing a Master’s in Composition at Indi-
ana University. He has studied privately with composers Claude Baker, Aaron Travers, Don Freund,
Sydney Hodkinson and Manuel De Murga. He has also participated in masterclasses with Christopher
Theofanidis, Ricardo Zohn-Muldoon, and Harvey Sollberger.

Le joujou de pauvre is a short work for piano trio which I began last April
when given the opportunity to have a miniature read by the Boston-
based Trio Cleonice. I spent the summer expanding this material in the
form of a set of themes and variations, which ebb and flow between
contrapuntal and timbral explorations of the ensemble. The title pays
homage to the aforementioned prose work of Charles Baudelaire.

Rachel C. Walker is a composer, clarinetist, and pianist from
Cape Cod, Massachusetts. She draws inspiration from such sources as
the Anglican Renaissance, literature, and Charles Ives, seeking to amal-
gamate traditional form and impulse with rhythmic vitality and fresh
harmonic outlines. She is currently studying composition with Professor
Douglas Knehans at CCM.

Déjate Caer — The title Déjate Caer translates as: let yourself fall, and is taken from the Spanish poem
“Arbol de Diana” by Alejandra Pizarnik.

“Vida, mi vida, déjate caer, déjate doler, mi vida,
déjate enlazar de fuego,
de silencio ingenuo, de piedras verdes en la casa de la noche,
déjate caer y doler, mi vida.”
[Life, my life, let yourself fall, let yourself hurt, my life,
let yourself be engulfed by fire,
of ingenuous silence, of green stones in the house of the night,
let yourself fall and hurt, my life.]

Carolina Heredia, a native of Argentina, is a second year master’s
student in composition at the University of Michigan. She obtained a
Licenciature in Composition at the National University of Villa Marfa
(Argentina) and a Bachelor’s in Violin Performance from the Cordoba
State Conservatory (Argentina). Her music has been performed in both
the United States and Argentina. Her string orchestra piece Reincidencia
was premiered by the Cordoba String Orchestra in June 2012. Dur-

ing the same month, she curated a chamber concert in Cordoba City
featuring pieces by her, John Boggs, and Bret Bohman. She has studied
composition with Erik Santos and is currently working with Michael
Daugherty (with whom she is working on her thesis.) She also studied electronic music with Erik
Santos and Evan Chambers.

Thought disorders (TD) references the psychological condition by the same name, where incompre-
hensible language is presumed to be the result of disordered thinking. This piece is a set of short piano
studies, each musically representing a different one of these disorders. “Thought Blocking’ — sudden
interruption of train of speech before completion. ‘Derailment’ — disordered speech that is a sequence
of unrelated or only remotely related ideas.

Matthew Browne holds a BM music composition from the University
of Colorado at Boulder. His music is largely neo-romantic, and draws
upon styles of past composers such as Gustav Mahler, Dmitri Shosta-
kovich, Samuel Barber, and John Corigliano. He has written for many
diverse groups, large and small, including the symphony orchestra, string
quartet, and wind ensemble. His music has been performed for, and
presented in masterclasseses by various renowned artists such as Otis
Murphy, George Crumb, and the Kronos String Quartet.

Opver the past five years, Matthew has completed many new and
diverse pieces, as well as several arrangements. In 2007, he received 3rd
place for his Symphony for Concert Band (rearranged as Sinfonietta for
Orchestra) and an honorable mention for his Ostinato for Saxophone Quartet in the 13th annual Pikes
Peak Young Composer’s Competition. In 2008, he was the recipient of the University of Colorado
College of Music Dean’s Undergraduate Commission prize for his Variations on a Theme by Johannes
Brahms for mixed octet. He is currently pursuing his Master’s degree in music composition from the
University of Michigan, Ann Arbor. Previous teachers include Daniel Kellogg, Carter Pann, and Kris-
tin Kuster.

Mountain Town is a poem written by Ann Marie Thornburg, a University of Michigan Graduate Fel-
low in the Poetry department. Set in a rural mountain town, the poem protrays the domestication of a
fox as a cruel stripping of its freedom. The text begins with a somewhat frantic debate about whether
to let the fox live or be captured and domesticated. After it is decided to let the fox live, the color of
the poem changes drastically and the text becomes almost elegiac, mourning the animal’s existence as a
subservient animal.

John Boggs is currently in his second year as a MM in Composi-
tion at the University of Michigan in Ann Arbor where he studies with
Michael Daugherty and Kristin Kuster. He obtained a BA from Bard Col-
lege where he studied composition with Keith Fitch and Joan Tower. His
orchestra piece Noctis was premiered by the American Symphony Orches-
tra in May 2010, conducted by Leon Botstein. In November 2010 he was |
named the Ohio Music Teacher’s Association’s “Composer of the Year,”
and his commissioned piano trio Couloir was premiered at the state con-
ference at Bowling Green University in October 2011. He and fellow Bard|
composer Conor Brown started a five-member Balkan Rock/Sun Metal
band, Fifth Veil, which released its first album, Lanterns, in May 2011.
He was the recipient of the 2012 Brehm Prize in Choral Composition,




